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Preview
Welcome to the 2018 edition of Asides.  
The Council of GoDA extends good 
wishes to all readers of this, our annual 
newsletter to drama festivals and others 
interested in the promotion of amateur 
theatre. We hope that you find the 
content of this year ’s offering both 
interesting  and useful, and we would 
wish to encourage the widest possible 
readership. To that end, please feel free 
to copy this newsletter by any reasonable 
means and circulate it to your members, 
contacts and any other interested parties.
This year, GoDA’s Council has been 
particularly busy. Among other important 
matters, we have been continuing to 
explore ways in which we can offer 
ongoing support to our Members in 
the practice of their craft by means of 
various forms of Continuing Professional 
Development. In particular, GoDA is 
looking to institute a system of peer 
appraisal of our adjudication work; 
this is just one of the means by which 
we hope to develop and maintain the 
professional standards which you, 
our festival employers, are entitled to 
expect of our Members. Other initiatives 
undertaken in recent times include :
a. An updating and careful revision of the 

GoDA marking criteria, undertaken by 
Alan Hayes and intended to be put 
into operation with effect from the 
beginning of the 2019/2020 festival 
season (i.e. from September 2019).

b. Further consideration of the additional 
services beyond festival adjudication 
that GoDA might be able to offer to the 
amateur theatre community.

c. A careful review of the detail of 
the selection process for GoDA 
membership, under the scrutiny of 
our Vice Chairman Mike Tilbury.

 As appropriate, any further information 
on these points would be posted in due 
course to the GoDA website.

Introduction to
Adjudicating
On February 10th  2019, at the Swan Theatre in 
Worcester, GoDA is holding its next introductory 
day for those who might wish to consider 
possibly taking up the adjudicator’s role. 
This is a fully practical day and includes 
the opportunity to try your hand at the 
adjudication of a live performance in a supportive 
environment. Places are still available for this 
event, for which the cost is £60.
Full details, together with an application form, 
are available on the GoDA website (www.
godauk.org). Alternatively, please contact the 
GoDA Secretary, Teresa Hennessy (secretary@
godauk.com).
Discover what it takes to be a GoDA adjudicator.
B e i n g  a n  a d j u d i c a t o r  c a n  b e  a n 
incredibly rewarding job, but it can also 
be a challenging one. Join experienced 
GoDA practitioners for a day of informative 
and practical talks and workshops that 
provide an introduction to the life and work 
of an adjudicator.
Introduction to Adjudicating is broken 
down into sessions led by experienced 
GoDA Members who will  guide you 
through the inner workings of adjudicating 
drama. The day is not a formal part of the 
entry process and is your chance to ask as 
many questions as you would like as well as 
trying your hand at adjudicating in a safe and 
comfortable environment. Should you wish to 
go forward for the selection weekend you will 
not be assessed by any of the adjudicators who 
have led sessions during this introductory day. 
Although there is no requirement for you 
to have completed the day in order to 
progress to the selection weekend, we have 
found that the day proves very successful 
for candidates who decide to apply for 
Associate Membership of the Guild. 
Should you subsequently wish to apply for 
Associate Membership, the next selection 
weekend is planned for the autumn of 2019.

firm in judgement but always tempered with kindness. 
“Scrupulously fair,” was the comment heard from more 
than one festival organiser. Whatever the venue, village 
hall or large theatre, Arthur, carefully attentive to 
diction, never forgot the back row. As an actor himself, 
he was ever sensitive to a team’s post-performance 
vulnerability, and could always find the adjudicator’s 
subtle alchemy of encouragement and criticism. His 
tact extended to post-performance discussions, when, 
always the gentleman, he had the happy knack of 
relating easily to cast and crew; and, in those occasional 
moments when disagreement arose, could smilingly 
disarm the most persistent of challengers. Fittingly, 
the Bromley Theatre Guild’s Adjudicator’s cup is to 
be restyled the Arthur Rochester Adjudicator’s Cup. 
Arthur’s life, career and interests were all marked with 
his distinctive enthusiasm and notable achievement. 
Family, friends and colleagues in many walks of life 
will be saddened by his passing. And we in GoDA 
can, gratefully and with thanks, salute one of our own.

Michael Patterson
It was only while this edition of Asides was in 
preparation that we heard of the death of Professor 
Mike Patterson who was one of GoDA’s longest serving 
Members, having been elected to the Guild in 1981. He 
also served as a Member of Council.
Mike’s practical theatre and adjudicatory skills were 
matched by his very successful academic career, 
culminating in his professorship. A principal area of his 
scholarship centred on the German theatre. He is perhaps 
best remembered in the festival world as the author of 
his 2007 publication ‘The Oxford Guide to Plays’.
Mike had a  strong attachment to the country of Greece, 
where he spent much time in recent years and where, 
more recently, he became married.
For the information of GoDA Members a full obituary 
will appear in the next edition of News & Views.

The GoDA Website
Thanks to the efforts of our Information Officer, Ben 
Humphrey, the website has recently undergone a 
significant updating and re-imaging. Please do visit 
the site (www.godauk.org) to see the range of material 
it contains. In general, it is GoDA’s intention to use the 
site as a principal means of conveying information of 
importance to both festivals and Members.  
Already, the site holds all the information currently 
contained in the printed GoDA Directory as well as details 
of previous and future adjudication appointments of 
each Member and Associate Member.  With this in mind, 
Council has decided to discontinue the publication of the 
printed version of the GoDA Directory, thus saving a very 
considerable amount  in terms of printing and postage.
Consequently, the 2109 edition of the Directory (which is 
posted with this newsletter) will be the last in printed form.
Please do use the website to access information about our 
Members;  it will be regularly updated so as to remain 
as fully current as possible.

News of Members
During the course of the year, a number of long-serving 
Members of GoDA have decided to retire from active 
adjudicating and have chosen to adopt formal Non-
Practising Status. Their continued membership of the 
Guild in this capacity allows them to retain a lively 
interest  in the adjudication and festival world to which 
they have given  years of active service.
The five Members so retiring are :
Arthur Aldrich,  from Naseby, Northamptonshire;
Anna Beaney, from Kesgrave in Suffolk;
Rob Clarke, from Luton, Bedfordshire;
David Vince (a former editor of this newsletter) from 
Stowmarket, Suffolk;
and Arthur Rochester, from Bromley in Kent. Sadly, 
it was only a very short time after receiving his 
notification of his intention to retire that we heard the 
news of Arthur’s death following a short illness; he is 
remembered elsewhere in this edition.

We must also record the decision of our long-serving 
Honorary Treasure, Peter Reiss, to relinquish his position 
with effect from the next Annual General Meeting. While 
not himself a Member of the Guild, Peter has a significant 
involvement in the amateur theatre and festival scene, 
especially in the Hertfordshire area. His outstanding 
contribution to the work of the Guild will certainly 
be missed. For GoDA Members, a full appreciation of 
Peter and his work will be included in a future edition 
of News & Views.

Useful GoDA Contacts 

Chairman: Jan Palmer Sayer   9 Welwyn Road, Hertford,  
Herts. SG14 2BD
Tel: 01992 581375     e-mail: jpsayer@yahoo.com
Secretary: Teresa Hennessy  46 Hirst Crescent, 
Fairwater, Cardiff  CF5 3LH
Tel: 07912 222564  e-mail: secretary@godauk.com
Information Officer: Ben Humphrey   Tel: 07905 915098

Council Personnel
Jan Palmer Sayer continues as our Chairman, now in 
the second year of her tenure. Previous Chairman Paul 
Fowler, having completed his post-chair year in support 
of Jan, now retires from Council, as do the outgoing Vice-
Chairman, Jennifer Scott-Reid and Member Bev Jenkins.  
The Vice-Chairman for 2018-2019 is Mike Tilbury.
Two Members newly elected to the Council at the recent 
Annual General Meeting of the Guild are Chris Jaeger 
and Alan Hayes.
Our Secretary, Teresa Hennessy, has recently moved from 
Cambridge and is now living in Cardiff.  Her address and 
contact details are given in the ‘Useful Contacts’ section 
below. Please note these important changes – Teresa is 
your first port of call for the majority of enquiries.



This major event, organised and managed by GoDA on 
behalf of the festival movement as a whole, took place in 
September of this year. In the account which follows, GoDA 
adjudicator  and recently elected Council Member Alan 
Hayes reports on a day packed with a variety of provisions 
designed  to cater for a range of interests appropriate to 
festival organisers and also to GoDA Members. 

The pre-conference promise was to review current 
challenges for the organisation of festivals with one eye 
on their improvement and the other on the continuous 
professional development of adjudicators. To satisfy 
this dual aim the conference split at times into two 
venues so attendees were able to choose between a 
festival organisers’ context and one for adjudicators. 
This worked really well and helped sustain focus on the 
needs of the attendees.
The University Centre, Cambridge, was a new venue 
for conference and an attempt to move away from 
London; the setting certainly provided ample room in 
the main hall, if rather less in the break out room, which 
was a short yet convoluted step away. This was a more 
central location, though without the theatrical tincture of 
London’s Phoenix Arts Theatre, suiting some delegates 
but not all.
The day began with a brief exposition of current 
challenges ably chaired by Conference Organiser and 
GoDA Vice Chair, Jennifer Scott-Reid and then the 
first split. While others considered the implications 
and responsibilities of festival insurance, I headed 
for the adjudicator option of continuous professional 
development. Sadly the original host for this session 
was to be Jill Colby but she was unable to attend, so it 
was fortuitous that a most able replacement was found 
in Ben Humphrey, GoDA’s Information Officer, who 
effectively hosted all break out sessions. This was a very 
engaging forty-five minutes, wherein issues relating to 
adjudicator assessment and appraisal were raised with 
clarity of argument, the general feeling reached was 
that this was a good direction of travel for the Guild. A 
short break was followed by another split between the 
complexities of child protection/safeguarding issues and 
a session identified as a ‘whistle stop tour of the human 
voice’ helmed by Ben again, but this time as advertised. 
This was a fascinating consideration of an actor’s (and 
adjudicator’s) vital tool, vocal skills. While Ben was 
knowledgeable and informative, he was also open to 
discussion as the time allotted for this topic flew by.
After a reasonable buffet lunch all of the delegates 
joined to listen to an invited speaker in Nick Warburton, 
who mused on the processes that led to some of his 
published works, including humorous asides and lively 
readings. This was followed by another split, as the 
main venue considered the usefulness of social media in 
publicising drama events, led by Mike Farleigh of Totton 
Drama Festival, and I again joined Ben Humphrey 
for a discussion of the merits or otherwise of entering 
new writing into drama festivals. Opinions here were 

wide ranging, with some feeling that actors were often 
hamstrung by inept dialogue or plotting, while others felt 
that this was exactly what made festival work exciting, 
encouraging budding playwrights to better future work.
Finally there was a full session with Dr Helen Nicholson, 
who has been involved for a number of years in the study 
of amateur drama across the country. Some interesting 
observations percolated through this session and 
apposite interjections from the delegates sustained the 
relevance of this area of study.
The conference ended as it began with a discussion 
helmed by Jennifer Scott-Reid on the way forward from 
here, and there appeared to be a general sense that the 
day held together well with an inner integrity that was 
quite impressive, even though the options available to 
delegates necessarily resulted in differences in experience 
of the actual day. 
Post-conference evaluations were overwhelmingly 
positive and supportive of the event. The only downside 
was the disappointing turnout, enough to provide 
important networking opportunities and share festival 
stories, but not enough to suggest that this was an 
expression of a vital need in the festival movement. While 
there were about a quarter of the current adjudicators in 
attendance, large areas of the UK were not represented 
at all. Alan Hayes

Editor’s note: GoDA’s Council, at its most recent meeting,  
reflected at length upon the Conference and the evaluations 
provided by  those attending. While the responses of 
the delegates were almost unanimously supportive, the 
unfortunately low attendance (a total of just thirty-eight 
participants) meant that the event produced a financial 
loss to GoDA of some £200. After much discussion, it was 
resolved that the Guild would not be able to undertake 
the organisation of this event in the future, and that this 
decision would be conveyed to the next meeting (February 
2019) of the Drama Festivals Consortium. GoDA would 
be prepared to contribute to the programme of future 
conferences should these be held under another overall aegis.

‘Change for Better’ – Drama Festivals Conference 2018 Held in Memory ...
We are sad to report that during the past year, GoDA has 
lost three of its longest serving and most experienced 
Members: Russell Whiteley, Arthur Rochester and 
Michael Patterson.
Not only were these three highly respected as colleagues, 
they were known widely throughout the festival 
movement and were friends to many – organisers, 
performers and audiences alike. The information that 
follows is  taken from the many appreciations received 
by GoDA of their work and their contributions. They 
are held in the dearest memory.

Russell Whiteley
It was with both very great sadness and a considerable 
sense of shock that we heard of the death of Russell 
Whiteley, one of our most experienced and much loved 
Members and who served as Chairman of GoDA from 
2009 to 2011. He joined the Guild in 1981.
Russell passed away peacefully on 21st April following 
an accident at his home. 
Family bonds were always very important to Russell 
who had himself been adopted as a Barnardo’s boy. 
He and Carol, his wife of many years, formed a strong 
and devoted partnership, and Carol often accompanied 
to support Russell on his adjudicating appointments; 
her death, only months earlier, affected Russell 
especially deeply. The news of Russell’s death elicited 
immediate responses from many colleagues and from 
representatives of the various festival bodies.
Russell’s initial theatre training was as Trent Park and 
the Rose Bruford College. His subsequent teaching 
career, from the early  1960s, embraced the period when 
drama was becoming established as an educational 
force and thus a recognised school curriculum subject. 
This acceptance of the value of drama in education was 
a concept that Russell certainly embraced in his own 
work and to which he was able to make a significant 
contribution at a national level. His work in the 
field was recognised by examination boards and led 
subsequently to his appointment as Chief Examiner 
and Principal Moderator for GCSE Drama. He remained 
involved in practical drama examination work until the 
last couple of years.
Among his significant contributions to the work of 
GoDA was the drafting and refining of the Guild’s 
Marking Descriptors which we all use now; these he 
based on the creation of the examination assessment 
criteria for which he was responsible. During his 
chairmanship of GoDA a range of other essential 
documentation and advice to Members was drafted 
and promulgated.
Some of his experiences have become enshrined in the 
GoDA archive. Many will know of the occasion when, 
adjudicating enthusiastically at the Hertford Festival, 
he took step forward and plunged into the void of 
the orchestra pit  –  only to reappear moments later,  
head and shoulders only showing, and continue his 
adjudication with hardly a pause.

His success and continued popularity as an adjudicator 
remained undiminished. Russells’ record included all 
levels of competition, from first rounds to many national 
and British Finals. Fittingly, his final adjudication 
was of the 2017 British All Winners Festival. He 
epitomised good down-to-earth Yorkshire sense and 
his adjudications were delivered with a gentle humour, 
carefully adopting the principle of  ‘supportive criticism 
without wounding’. 
At the 2018 Wakefield Festival, at which Russell had very 
often presided, the organiser spoke of Russell’s many 
contributions – and the audience rose in silent tribute.

Arthur Rochester
In May this year, following a short illness, GoDA lost 
one of its most popular and well-loved Members, a 
long-time and prominent adjudicator in London, Kent 
and the Southern Counties.   
Arthur won his spurs as adjudicator and GoDA Member 
through long and varied experience, both on and off 
the stage. 
In earlier years, Arthur was a keen sportsman; and, 
perhaps as a harbinger of his GoDA years, he took 
up refereeing (incidentally, an activity practiced by a 
number of current Members of the Guild); like so many 
with links to drama, he was also a keen cricketer.
As an actor, participating with more than one society 
in the Bromley and Kent Drama Festivals he shone in 
both heavyweight and lighter roles, perhaps finding 
his true home in comedy, and in the Bromley Festival 
he more than once took the Best Actor’s Award. He 
had a lifelong passion for Shakespeare, and, among his 
many appearances on the Bromley classical stage, his 
Malvolio in Twelfth Night was particularly memorable. 
Also fondly recalled from earlier years was his account 
of Bottom (“born to play the role” said many friends of 
that time). But, as noted by those who had the pleasure 
of working with him, the bumptious exuberance which 
he brought to this latter role belied his sincere and more 
modest nature.
As with increasing seniority his acting roles diminished, 
with customary versatility Arthur turned to directing. 
Many of those in the Bromley Festival community who 
had performed under his guidance would comment on, 
typically, a firm hand coupled with unfailing civility. 
His theatrical judgement was sound, and he was a 
sometime Artistic Director at the Bromley Little Theatre.  
Subsequently, he put his administrative experience to 
good use, organising the Bromley Theatre Guild play 
festival, and serving as Vice-President of the Guild.
In 2004, realising a growing desire to use his thespian 
talents more widely, Arthur was accepted for GoDA 
membership. He quickly established a reputation as 
a sympathetic and dependable adjudicator. With his 
benign and avuncular demeanour, coupled with an 
unfailing ease of manner, Arthur was a reassuring 
presence on the adjudicator’s platform. His appraisals, 
delivered with twinkling eye and ready humour, were 

GoDA Documentation
The standard GoDA contract, in its revised form, 
includes a condition regarding the recording by any 
means, visual or sound, of a spoken adjudication by 
a GoDA Member. The adjudicator has the copyright 
in such an adjudication and any form of recording 
must only take place with the written permission 
of that adjudicator, who may in that event require a 
royalty. Festival organisers are requested to observe 
this requirement and to convey its terms to audiences.
Regarding adjudicator assessment forms, organisers are 
also reminded that the assessment of any adjudicator 
whom their festival employs must be the considered 
reflection of the festival committee rather than the 
judgment of any one individual.


